SCALE OF C MINOR ESCALA DE DO MENOR

flalf-steps: D-Eb and FAC when ascending Semitonos: Re-Mih y S Do, ascendente
Ab-G and Eb-D when descending Lab - Sal v Mib-Re descendente
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BROKEN CHORDS ACORDES (UEBRADOS
Keep the fingers down Mantempase los dedos pilaanda fﬂmrﬂ‘u
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HE STAYS A-FAR VAGANDO LETOS
A Ballad of Finland Baludn de  Finlundia
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FINGER EXERCISES
in connection with Legato Bowing

Firm and decided setting of the fingers,
even division of the Bow, and starting with
groups of four, then six and finally twelve
notes in one bow.

EJERCICIOS PARA LOS DEDOS
en conexidn eon el arqueo ligado

Fingase los dedos en {as cuerdas de una ma-
mere firme y deoidida, dividiendo ol argueo igual-
mente, empiece con wn grupo de cualro mnotas
en un solo arques enego com seis y wultimamenie
con doce.
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»1 3% time for first and third bowing variety.

2utime fur sevond bowing variety only,
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» AT compds de®2 se debe emploar para ia primeéra y
ferceva varicdadag de arguec,

£l comnpax de 1~g 8o debe ewmplear solo para la  we-
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ETUDE ESTL DO

To be practised with four, six and finally Practiquese con cuatro, 3eis ¥ por wilimo
twelve notes in one bow, doce molus en un argueo
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THE ROCKING BOW EL ARQUEO OSCILATORIO
(Barriolage) (Barrinlage)

The undulating movements of the Bow nec. Los movimientos ondulatorins del areo necesa-
essary for erossing the strings as demanded in | rios para pasar de una cuerda d ofra como se exije
the fnllowing studies, must be produced and con- | en Jos estudios gque siguen, se deben producir y
trolled by the wrist and fore-arm and played gobernar con la mutieca,y antebrazo, y se deben
with the greatest evenness. Use the whole bow, | focar con fa mayor erdciifud. Se dele usar tfodo
but move it only to such an extent as will enable | ef arco, pero no s¢ mueva Mas gue puara peraifir

the clean transfer from one string to another. | e/ fraspasa claro de wna cuerda a otra.,  Pise-
Draw the bow quietly. fe ¢l arco suavemenie.
Whole Bow:- 18 part _ _ Todo e arco- V3 parte
for each note, < - - 321 para cada nota.
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Whole Bow:- 18 part —
for each note,

—— Todo el urco:- 16 parie
L — = mcar - - para cada nola,
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#) Para practicar:(a) £ motar en un argueo; (6) 2 notas
#n wy argudo: fe) § molas ¢m wn arguis,

#») To be practised (a) 2 notes in one bow:
(h) 3 notes in one bow: (o] A notes in one buw,
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ETUDE 1 ESTUDIO I

Both etudes [ and Il to be practised  with Los estudios Iy IT deben practicarse eon ia
loose wrist, whole bow, even pressureé at every mudizeca ligera, con fodo el arco y una presfon
point of the bow, from nut to tip, and at firsi igual en cada parte de este, desde ef taldn Aasta
with various bowings as illustrated under A Band la punia,usando primerc los arquacs idusirados
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LONGING |

Norwegian Folk-Soag

Andante (slowiy)

ANSIAS

Lancion popular Noruega
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Do nol exert too muck pressure upon
the bow! It stops the vibration of the
strings and ruins the fone.

The tone production must be as free
and pure as that of a Auman voice/
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No fuerce demasiada la pre-
sion del arcol Suspenda la vibracidn
de las cuerdas y arruina el tono.

La produccion del tono debe ser tan
puro y libre como la de la vor humana!
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ARPEGGIO BOWING

The literul meaning of "Arptggio" is “to
harp” or”in hurp-like fashion” In violin playing
it denotes the production of the intervals of a
broken chord with the bow passing rapidly a-
cross the strings. Arpeggios occur in manifold
varieties across three and four strings. The
Rocking Bow (Barriolage) already met with on
page 182 will serve as an excellent prepara-
tion Jor arpeggio bowing.

The bow should sweep across the strings
quietly, withoul unnecessary movements of the
arm or wrist and every note must be produced
clearly and evenly.

An important rule for arpeggic bowing:
Place the necessary fingers upon the different
gtrings simultaneouly and keep them down firm
ly for the duration of the whole measure,

a

ElL ARQUE(Q ARPEGIADO

Fi sentido exacto de "arpegio” es "arpear’o"co-
mo en mansra de arpa) Tocando ¢l violin, io in-
dica la produceion de lox intervalos de wn acorde
;gmm,_pa;m el areo por las cuerdas rapidamen-
¢z Loz arpegios Gourren can gran varisdad en fres
0 ewalro cuerdas, Kl arqueo oseilatorio (Barricla-
ge), gue ya s¢ encuentra en fa paginag 132, sirve
como preparaoion excelénie para sl arguso arpe.

Pasese el arco despacio al pasar da una cusrda
a ofra, sin movimdenfos supérfives del braso &
de la munieca, produciendo cada nola olara ¢ dgual.

FPingase simultancamente los dedos necesarios en
tas diferentes cuerdas y mantengalos firmamenie
en la misma poviciin durante el compas entéro,
es uno regia imporfante para el arqueo arpegiado.
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Use part of bow as marked; special atten-
tion to even division and the Up- bow,

Arpeggios Acrvss Three Strings

Use la parte del arco indicada, dando aten-
cton especinl a In divisiom fpual, ¥y la subida
el arco,

Arpegios al traves de Ires cuerdas
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#) Play these exercises also on 3 upper stringe(D, A,
E)a fifth higher than written, using “f4"on E string.
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Maia Bang WVialin Method, Part 11

EXERCISE I EJERCICIO
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Arpeggios Across Four Strings | Arpegios sobre Cualro Cuerdas

|
. ciemeaz. > ot 5:4
Use part of the Bow-as marked and al- l Usese la marcada parie del arco, y s1empre

ways remember its equal division. | recuerdese de la division igual.
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SCALE OF Ab MAJOR

Half -steps: C-Db and G-Ab

ESCALA DE LAb MAYOR

Semitonos: Do- Reb y Sol- Lab
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A CRADLE SONG
(Sleep, my little Prince!)

Do not overlook the rests!

CANCION DE LA CUNA

(Duerme, mi Priveipitol)

No se olvide las powsas!

Mozart
Arr. b
Andante Jrn;rad]:: pui [M. E.
m] [r—p— i ™
Pupil e e e o ey . —J—HFF'—-F-;:*—-,:
Piseipula i — — “ —:_i,-ﬂl—-i-i—i f -
172 p{#ﬁ dender feeling
e (B e e b
Maest = — -—ﬁ?‘—i#:#:d%ﬁ_—:
i cun fermuri - T - - - =
re—— A i
= i N
t} 1 e 1 I.—-' T | T T L
Lt | g o |---E:l"_ — . |
= 1 i H d_ 1 | - . | H F # H : =1
= _—a a =

IH
e

{5’//»:/)2 L%(

gx?/ G

40




THE PEASANT WOMAN AND HER ROD
Norwegian Folk-Song

LA ALDEANA Y SU CAYADO
Caneion popular Noruege
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CHROMATIC INTERVALS

Chromatic intervals are very difficult to play
in tune upon the Vielin as the neighboring half
steps of any interval, either higher or lower,
are generally played with the same finger. On
this account particular attention musl be given
to the intonation. In moving the finger up or
down for the necessary half-step, it should glide
with precision and must never be lifted. Do not
move the hand, only the fingers,

|

Each note with a separate bow at first; then
two notes to a bow and finally four notes to a
bow.

INTERVALOS CROMATICOS

Ks muy dificil tocar los intervalos cromaticos
en ef violin de maners afinada porgue los sema-
tomes vecsmos de cualguier intervalo, mas
arriba o mas abajo geneéralmente ie tocan con el
mismo dedo. Por eso se debe fijar atencion espe-
cial en la entonacion. Cuando sube 6 daje el dedo
para el semifome, dede moverse sugvemenie ¥
con precision ¥y nunca dede alsarse, No se
musva fa mano, solaments los dedos.

I

Al principio loguese eada nofa en un argueo
separado; despwes dos nofas en un arqueo y
por witimo cualro nolas en un argueo.
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THE CHROMATIC SCALE Ld ESCALA CROMATICA
Each note with a separate bow at first; then Al principlo foguese eada nola em un argueo
two notes lo a bow and finally four notes to a separado; despues dos nolas en un arqueo,y por
bow. uilymo cuagiro fn un garguco.
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CHROMATIC STUDY ESTUDIO CROMATICO

Allegro Blumenthal
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CHROMATIC PASSAGES
and Broken Chords

PASAJES CROMATICOS
¥y Acordes Quebrados
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